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Chuck Welch When | think of trash | remember walking with Bern Porter In Belfast, Maine and 
watching him pocket tons of "found poetry" that he'd later alter, add-on, process, and 
re-circulate. When the rest of the world was trashing Henry Miller, Bern found him, and gave him 
a network that eventually experienced a new aesthetic. 

Unlike - Reply - 4-10 hrs 

Tomoe Nakamura What | meant "recycle mail" | just use some one stuff (postcard or little stuff) 
they sent me in their envelopes, instead of just archive them | will send to someone else as 
postcard itself or add some stuff on... 

Like - Reply :2-10hrs 

Tomoe Nakamura some ppl sent me little stuff like fake postage stamps, stickers, little cut out... | 
feel like | want to use for my college. 

Like - Reply -2-10hrs 

John M. Bennett oo00000000000000000 shame 

Like - Reply - 3-10 hrs 

Keith A. Buchholz Moan ..... Get them add & pass out there !!! Circulate !!!!! 

Like - Reply - 8 hrs 

Moan Lisa Keith, that involves hunting them all down. | don't have the time for that right now, I'm 
running on full capacity lately. | can't do any more. 

Like - Reply - 8 hrs 

Keith A. Buchholz Stick them in an envelope as you find them, mail them to me and I'll copy and 
re disperse them .... Might get me rolling on them ... | miss getting a lot of add & pass to work on 
Like - Reply -2-8hrs 

Moan Lisa It's not likely to happen in the next few years, | just don't look back through my old 
mail that often. I'm always working on new stuff. 

Like - Reply: 1-8hrs 

Moan Lisa The best | can do is start making a collection pile for new incoming A&Ps 

Like - Reply: 1-8hrs 

Tomoe Nakamura to me | checked back because | didn't return some ppl from long time ago or 
want to send someone that has not reached for many years because | wasn't active much and 
slow... And then looked inside the old stuff | found treasure. | don't have too many in coming 
mails like yours anyways. © 

Like - Reply: 1-4 hrs 

Moan Lisa | have a lot of incoming mail but my outgoing mail is probably double that. 

Like - Reply - 1 - 26 mins 

Tomoe Nakamura Does it mean some ppl does not reply? (should not get into it... lol) 

Like - Reply : 1 - 22 mins 

Tomoe Nakamura Have been said that it does not matter to me, how receivers will do with my 
mails ... Good thing is about just a process making and sending them... lol Off course it makes 
me happy if they send me back or do add and pass or do collar with it... (“_*) 

Like - Reply : 1 - 19 mins 


Moan Lisa | think | just do it to jostle people awake and also to keep the mail flowing. A lot of 
people have expressed they like what | do because it challenges them, or gives them a reason 
to make something. 

Like - Reply: 1- 15 mins 


Moan Lisa 
1 hr- 


To clarify, I'm not anti-(add & pass); | just don't think its execution works real well as things tend 
to go missing in the larger network. | rather prefer the results of add & returns and small group, 
closed-circuit add & pass instead, where you can watch the works evolve as they go through 
processing. 


Like - Comment - Share 


Shawn McMurtagh, Lynn Britton Radford, Allegra Sleep and 6 others like this. 

Eduardo Cardoso | guess add & pass was supposed to work as the surrealist game cadavre 
exquis. But with so many people involved it ends being, most of the times, just a collection of 
images. Rarely we get those gems of great artistic expression. But, well, | guess that's part of 
Mail Art. 

Like - Reply: 2-1 hr 

Lynn Britton Radford Jon's recent, closed-circuit books that are circulating might be your cup of 
tea... | love working in mine and can't wait to see how it evolves.... 

Like - Reply - 3-1 hr 

Moan Lisa Lynn, | am involved in at least two collaborative books right now, possibly a third and 
still yet even a fourth if | find the right person to ask. These are two-person collaborations, which 
work pretty well; basically add & return, then add & return, then add & return, etc. like ping pong 
Like - Reply 2-1 hr 

Lynn Britton Radford Nice! | have one of Lancillotto Bellini's right now. 

Like - Reply: 1-1 hr 


Moan Lisa | tried doing collaborative books within a larger space (maybe 10) | think last year, 
and nobody sent me back journals except Jennifer Weigel &Jonathan Stangroom; it kind of 
disheartened me to add & pass, even among small groups., 

Like - Reply : 1-1 hr 

Lynn Britton Radford Flakers can be disheartening. 

Like - Reply - 1-1 hr 

Moan Lisa Yeah. 

Like - Reply - 1 hr 

Lynn Britton Radford Sadly, they are everywhere. | do a fair amount of swapping on the bot and 
that is everyone's chief complaint; getting flaked on. 

Like - Reply : 1-1 hr 

Moan Lisa | send a lot of mail, and don't expect people to send me back mail; but when | try to 
pull together larger projects that turn out to flop it makes me kind of sad. 

Like - Reply - 1 hr 

Lynn Britton Radford No wonder... it involves putting a lot of yourself (time, effort, inspiration) out 
there. When your resources are wasted on people who don't care, or seem not to, it is sad. 
Like - Reply - 1-1 hr - Edited 

Jennifer Weigel I'm sorry we haven't done better about returning the journals still here. Life 
really got away from me last year. As for add n passes | see them less for aesthetic or 
conceptual value and more simply for cross pollination. Distribution of addresses and such. | 
never considered the prospect of getting them back really. 

Unlike - Reply - 4-1 hr 

Prairie Kittin | would love to do a collaboration with you. 

Like - Reply : 1-1 hr 

Lynn Britton Radford "cross pollination" | like that, Jennifer! 

Like - Reply - 3-1 hr - Edited 

Moan Lisa It's been a constant fight; on the one hand, | wouldn't get any of the projects that do 
take off underway if | didn't put myself out there, but when a lot of them fall on their face, it is 
discouraging. 

Like - Reply - 3-1 hr 

Jennifer Weigel It's hard not to be discouraged especially when one is active in engaging. 
Others too often forget or don't realize how intense, involved, time consuming, expensive, 
draining that can be.... 

Like - Reply : 2-1 hr 

Lynn Britton Radford | like collaborations better for creative exchanges, especially when there's 
intuitive work going on... the energy you get, feeding of one another can be such a high. 

Like - Reply - 1-1 hr 

Jesse Jesarchives Edwards courage ... . in the face of discouragement .... 

Like - Reply 2-1 hr 

Moan Lisa Prairie Kittin, I'm currently working on three journals, two as collab and one as a 
personal journal. On top of that I'm writing poetry outside of the journals, and making collages 
for both mailing to the general mail art public as well as to Maria. I'm also picking up reading 
again after a long spell. | don't think I'm in a place to commit for a fourth journal right now. 


Like - Reply - 1 hr 


Allison Anne | feel rather honored that you asked me to do a journal with you! 
Like - 1-19 mins 
Write a reply... 


Jim Leftwich i don't really care all that much about the Art part of the Mail Art Network. i like the 
Network part. i if send you something, i don't expect you to send it back, that's not even what i 
want. what i really like is when you pass on what i have sent you, and then send me something i 
have not seen before. 

Like - Reply - 6-1 hr 

Tamara Wyndham YES 

Unlike - Reply - 2-1 hr 

Jesse Jesarchives Edwards make it. . . mail it... remember it... . forgetit....make more.. 


Unlike - Reply - 4-1 hr 

Moan Lisa Why do art at all then? Why not just send letters; why not be part of the pen pal 
network? Or a food exchange network? But you're not really going to find that many other 
people sending out non-art, here if there even is such a thing really.... Itis _mail__art_ and both 
words weigh in equally. 

Like - Reply - 59 mins 

Moan Lisa Then you're just left deciding whether you care that you get good art or bad art; 
which is everyone's own unique preference. 

Like - Reply : 1 - 58 mins 

Jim Leftwich there's a fairly large debate about this subject within the network, going back at 
least to the first couple of decentralized congress years (1986 & 1992) 

Like - Reply : 2 - 58 mins 

Moan Lisa | wasn't a mail artist then. I've only been active since 2011, and | wasn't around for 
any great debates. The worst | ever had was over the nudity in my work. 

Like - Reply : 1 - 52 mins 

Jim Leftwich i wasn't around then either, but i am interested in the history of the mail art network. 
in my opinion, if you are going to participate in it, you should know some of its history, no matter 
when you first started participating. there's a lot of information online. it's not that hard to find. 
you should at least read some of it so you'll have an idea what some of us are thinking about in 
relation to your current exhibit/call. 

Like - Reply : 2 - 49 mins 

Moan Lisa So now this is about my art call? 

Like - Reply : 1 - 46 mins 

Jim Leftwich no, it is not about your call. but that your call comes to mind in this context cannot 
possibly surprise you. you named it. 

Like - Reply : 2 - 44 mins 

Jesse Jesarchives Edwards fill the hole..... 

Like - Reply : 1 - 42 mins 


Moan Lisa Everything about the network has history. It doesn't mean | need to read a bunch of 
websites' data and know every little detail about it. 


| think most everyone here by now knows that | don't like to read, well | have bought myself the 
first book in years intended for reading to the total surprise of my daughter who knows | don't 
like to read. It's poetry. And to be honest | think poetry is more fitting than interviews and 
whatnot to my mail art experience, even if it isn't exactly mail art per-se. It likely will become mail 
art in the end though... 

Like - Reply - 39 mins 

Keith A. Buchholz | have a real issue with the loss of add & pass work in the network ( Jim, feel 
free to snicker here ), so I've done a color copy of every add & pass that has come through here 
before it goes back out the door .... It's been amazing to see some works pass back through up 
to 5 years later ... And the files of copies have become a document in their own right. 

Unlike - Reply - 5 - 37 mins 


Allison Anne wow, | would love to see some of these as they evolve! 
Like - 1-17 mins 
Write a reply... 


Jim Leftwich do what you like... my point was that there have been a lot of mail 
artists/networkers over the years and decades who have not cared very much about the art part 
of the phrase, but have cared deeply and passionately about the network. i have found reading 
about all of that very interesting and rewarding, but reading is one of my favorite things to do... 
Like - Reply : 2 - 36 mins 

Moan Lisa | would be a very different person if | loved to read. 

Like - Reply : 1 - 35 mins 

Jim Leftwich no snickering from me, Keith. we've talked about this and you know i appreciate 
and respect your process very much. 

Like - Reply -: 4 - 35 mins 

Jim Leftwich as i see it, Keith, your archiving and documentation practices are a kind of 
historiography, something which interests me very much. you are not simply keeping a record by 
collecting materials, you are actively involved in writing a history as it unfolds. maybe you should 
consider archiving Moan Lisa's vast collection. it's certainly unique, and over time just might 
become uniquely important. the network, the network of networks, has changed a lot in the past 
4 or 5 years. Moan's collection might be a very good place to do research on exactly how those 
changes have happened. 

Like - Reply - 3-21 mins 

Keith A. Buchholz It really would ! 

Unlike - Reply - 2 - 18 mins 

Moan Lisa You're welcome to go through it after the show for as long as you need to, but my 
ultimate plans for it are to hand it off to the UI if Pete Balestrieri can help make that happen. 
Like - Reply - 1-17 mins 

Keith A. Buchholz And of course Jim, you know | totally envy your ability to just let it go ... 


It's a beautiful practice to just put it out there ! 

Unlike - Reply - 3-17 mins 

Jim Leftwich it makes it easy to just put it out there knowing that "out there" really means into 
the hands of folks like you 

Like - Reply : 2-15 mins 

Keith A. Buchholz Where it will be boxed up as a wonderful example of a box, on a shelf, in an 
offsite warehouse. No thanks. 

Like - Reply : 1 - 15 mins 

Keith A. Buchholz ( referring to UI , moan ) 

Unlike - Reply - 2 - 15 mins 

Jim Leftwich Keith - what's happening with your archive in chicago? 

Like - Reply : 1 - 14 mins 

Keith A. Buchholz Still in process ! I'm working on Ginny Lloyd's archive , and Don Boyd's ... 
Hopefully they'll both join up with the others here to head to Chicago 

Unlike - Reply - 2 - 12 mins 

Jim Leftwich with the goal being to function as an active collection, right, in contrast to your 
description of the Ul warehouse of boxes? 

Like - Reply : 1 - 10 mins 

Keith A. Buchholz Yep ... Open, permanently accessible, and loan able for shows 

Unlike - Reply - 2 - 9 mins 

Jim Leftwich that's the way to do it 

Like - Reply : 1 - 9 mins 

Moan Lisa I'll think on it. 

Unlike - Reply - 1-8 mins 

Jesse Jesarchives Edwards the thread keeps on sewing . .. . and filling the hole . . . . and the 
needle makes new holes...... now this is the real deal as conversations and threads go... . 
.no RAIDERS OF THE LOST ARK for mailart.... open to all... not just scholars..... 
Unlike - Reply «2: 


Jesse Jesarchives Edwards the thread keeps on sewing . .. . and filling the hole . . . . and the 
needle makes new holes...... now this is the real deal as conversations and threads go.... 
.no RAIDERS OF THE LOST ARK for mailart.... open to all... not just scholars..... 
Unlike - Reply - 5-9 hrs 

Keith A. Buchholz You got it Jesse ! If it's archived, don't cherry pick it. Tell the whole story, keep 
it out there, touchable, accessible ... 

Unlike - Reply - 3-8 hrs 

Keith A. Buchholz No more dead letter offices !!!! 

Unlike - Reply - 4-8 hrs 

Julie JefferiesAs much as | love the mail and the network, | can't devote the kind of time some 
artists can due to time demands, financial concerns and my tendency towards clutter and 
disorganization. Mail art's impact on my day-to-day is incalculably huge and | feel grateful to be 


part of it. | try not to feel guilty that | don't make better art mail, mail more often or express to 
individuals my impressions and appreciation. The joy of the back and forth feeds my essence 
and it has to be about joy. Guilt and obligation kill that if | let it, so | try to go with the joyful. 
Like - Reply : 2 - 7 hrs - Edited 

Mark BlochNice conversation... 


Hey | will keep this real simple. | think the name is the problem. Ray Johnson used to say Add 
to and send it to, Add to send to. Add to send back. | did lot of mail art back in the 80s. | kind of 
stopped in 1989 because of the art strike and to get online and communicate with non-artists in 
the early days of cyber space. | communicated with Ray a lot only during that time. So glad | 
did. The years 1990-95, because then he died. Anyway slowly | morphed back into it (mail) via 
Facebook in the early 2000s. By then the network had gone much more centralized than | ever 
thought it should. And certainly more than it was. it used to be people just kind of had to figure 
stuff out. Now it seemed all regimented. One of the most annoying aspects of this was 
something called ADD AND PASS. | was like WTF, Why do they call it that. It sounds awful. So | 
am telling you, people, just switch back to calling it the Add to send to and all will be well in the 
world. | just feel it. Add and pass is just awful. Don't call it add and pass. 


There have always been two schools of mail art--one was the people who archived everything 
the other was the people who cut stuff up and mailed it back out. If people keep the add to send 
to's, just accept it. It is the way things are. Don't fret it. Each thing finds its own correct life. 


It's like | used to say to myself whenever | dropped something in a mail box. It is from the Tao Te 
Ching WORK IS DONE THEN FORGOTTEN. 

Like - Reply - 1-3 hrs - Edited 

Lowell Darling i'm tempted to say mail art always looks like mail art, so what's the diff. it's a 
belligerent day here in beautiful downtown rodeo, and i just mailed something to moan lisa, 
believe it or not.... 

Like - Reply: 1-3hrs 

Julie Jefferies As much as | agree, | had to laugh at "just call it" as the remedy. Watch out! Some 
one may call it Fluxusssssss... 

Like - Reply: 1-3hrs 

Lowell Darling someone is always calling something fffflllluuuuuuuxxxuuussssss, and i say flux 
them all. 

Like - Reply: 1-3hrs 

Mark Bloch You don't understand that postal art always worked by mysterious magic. The magic 
is not in these stupid words people use. If | made u laugh, | am glad. That has always been my 
goal. And now it doesn't cost me postage to do it. 

Like - Reply -2-3hrs 

Lowell Darling really, mark! it was fun before it earned its name. movements are like tidal waves, 
they flood coastal communities and make the inhabitants run for the hills. 

Like - Reply - 1-3 hrs - Edited 

Mark BlochHow to do Mail art 


Under heaven all can see beauty as beauty only because there is ugliness. 
All can Know good as good only because there is evil. 


Therefore having and not having arise together. 
Difficult and easy complement each other. 
Long and short contrast each other: 

High and low rest upon each other; 

Voice and sound harmonize each other; 

Front and back follow one another. 


Therefore the sage goes about doing nothing, teaching no-talking. 

The ten thousand things rise and fall without cease, 

Creating, yet not. 

Working, yet not taking credit. 

Work is done, then forgotten. 

Therefore it lasts forever. 

Like - Reply: 1-3 hrs 

Lowell Darling PS: i still like some of it...ha! but i'm wearing my hard hat today... 

Like - Reply: 1-3hrs 

Lowell Darling and i don't think the question is how. who cares? it's why..... 

Like - Reply: 1-3hrs 

Lowell Darling To Why and Why Not: my next feature film.... 

Like - Reply: 1-3hrs 

Lowell Darling Soon playing at your local worst nightmare 

Like - Reply - 1-3 hrs - Edited 

Mark Bloch | think | actually wrote a little book HOW TO DO MAIL ART AND WHY 

Like - Reply: 1-2hrs 

Mark Bloch The price has gone up because | don't have any left. This actually is a great book if 
anyone wants one. | will sell it for $20. 

http://www.panmodern.com/mailartbook.html 

MAIL ART BOOK! 

PANMODERN.COM 

Like - Reply: 1-2hrs 

Lowell Darling hum a few bars... 

Like - Reply: 1-2 hrs 

Mark Bloch | explain add to send to, Cavellini, Ray, generations of mail art history and 
something Moan hinted at THE MAILART DISAPPOINTMENT. It's all disappointing on some 
level. And joyous too!! 

Like - Reply - 1-2 hrs - Edited 

Lowell Darlingi fell in love with Ray J when he (partially) quoted Gary Cooper, "From now on I'm 
the meanest man in town." or was that me? the old memory bank is shot to shit, and i have a 
huge collection of movie quotes i used to write down while watching late night movies, esp black 


and white, on tv. (Gary said "richest and meanest." and in my book there is no comparison 
between Ray and Cavellini.... (see Hollywood Blank Verse on lowelldarling.com.) Bye now, all... 
LOWELL DARLING 

Lowell Darling 

LOWELLDARLING.COM 

Like - Reply - 1-2 hrs - Edited 

Lowell Darling and apologies to Moan Lisa for occupying the post. see y'all in the funny papers. 
Like - Reply - 1-2 hrs - Edited 

Moan Lisa Mark Bloch: "I will keep this real simple..." <huge chunk of text> wink emoticon 

Like - Reply - 
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E. M. Cioran 
from The Temptation to Exist (1956) 


The only minds which seduce us are the minds which have destroyed themselves trying to give 
their life a meaning. 


Anyone can escape into sleep, we are all geniuses when we dream, the butcher's the poet's 
equal there. 


The wrinkles of a nation are as visible as those of an individual. 


Let us speak plainly: everything which keeps us from self-dissolution, every lie which protects us 
against our unbreathable certitudes is religious. 


The sphere of consciousness shrinks in action; no one who acts can lay claim to the universal, 
for to act is to cling to the properties of being at the expense of being itself, to form a reality to 
reality's detriment. 


If we would regain our freedom, we must shake off the burden of sensation, no longer react to 
the world by our senses, break our bonds. For all sensation is a bond, pleasure as much as 
pain, joy as much as misery. The only free mind is the one that, pure of all intimacy with beings 
or objects, plies its own vacuity. 


A minimum of unconsciousness is necessary if one wants to stay inside history. To act is one 
thing; to know one is acting is another. When lucidity invests the action, insinuates itself into it, 
action is undone, and with it, prejudice, whose function consists, precisely, in subordinating, in 
enslaving consciousness to action. The man who unmasks his fictions renounces his own 
resources and, in a sense, himself. Consequently, he will accept other fictions which will deny 
him, since they will not have cropped up from his own depths. No man concerned with his 
equilibrium may exceed a certain degree of lucidity and analysis. 


from the Sztuka Fabyrka Encyclopedia 
> Decentralized Mail-Art Congress / 


Taking place during 1986 the first 'Congress year' was called The Decentralized Mail Art 
Congress. This major project was conceived by Gunther Ruch (Switzerland) and Hans Reudi 
Fricker (Switzerland). During that calendar year other individual Mail-artists arranged several of 
the Mail-art meetings. 


Ruch had for a long time the idea for a meeting with Mail-artists on one location. He made his 
first public mention of his concept in the first issue of his magazineClinch in 1983, with his ad for 
a fictitious congress. A few years later Fricker joined the idea and both discussed matters about 
a real congress to be held in 1986. By October 1985 they mailed out invitations and 
questionnaires describing their idea for a congress in Switzerland. They wrote that "the 
congress will take place between the first of June and the first of October 1986". Between one 
hundred sixty to two hundred artists responded with propositions, creating an unprecedented 
situation, hundreds of Mail-artists together publicly debating and discussing Mail-Art. Ruch and 
Fricker then decided not to have such a year-long event only in Switzerland, but also in in 
several other countries. Both organisers were in that time against a centralised 
network-headquarter, so Ruch proposed for the running space and in the title the word 
"independent". While Fricker preferred calling it "decentralized", which they finally used. To have 
congresses in several places was a logical development which was realised thanks to all invited 
and informed participants, several of whom became congress organisers themselves. Ruch and 
Fricker realised that if they did not decentralise the congress, few would have the opportunity to 
participate, due to long travel distances, not much money and also, at that time, to the iron 
curtain. Together they wrote the final congress-paper announcing the 'Congress year' as well as 
the preparation of lists, questionnaires, suggestions, congress-leaflets, co-ordination schemes, 
... the final congresses were ready to start. 


Fricker and Ruch viewed the ‘Congress year' differently. Fricker was occupied with his 'Tourism' 
concept and used the congress to present his ideas. He defined ‘Tourism’ as: the goal of 
Mail-Art to connect people not only through the postal system but also through personal dialog. 
For Fricker the face to face meeting - instead of the virtual postal contact - was more important 
than discussions of setting Mail-Art rules. Another aspect, besides direct personal meetings, 
was the use of actual physical places. Mail-Art has built virtual spaces and Fricker's interest was 
also in real spaces. ‘Tourism’ as an enlargement of the "space" aspect through networking. 


"wherever two or more mail artists meet, there a congress will take place." Fricker, Hans Reudi 


Ruch preferred also "personal" contacts with networkers, especially one-to-one meetings, to 
establish new forms of collaboration for direct artistic interventions. He organised the 1986 
congress for the purpose of giving networkers a forum and the opportunity to discuss their own 
problems of information, autonomy, cooperation, art context, lack of time problems, 
correspondence-selections, history interpretations, and financial difficulties in relation to 
Mail-Art. 


"Network-problems in the eighties came through contrary views about mail- communication. For 
some people an exchange had only to do with a social (political) character in which the 
“artistical" point was secondary (e.g. : "everybody is an artist"). For some other people an 
exchange had only to do with a artistical (cultural) character in which the "social" point was 
secondary (e.g. : "every artwork implicates a social context")." Janssen, R. (1995). [Interview 
with Gunther Ruch]. TAM Mail-Interview Project [WWW page]. URL http://www.iuoma.org/ 


By the beginning of 1986 Ruch's and Fricker's differences had grown so great that collaborating 
became impossible. Their discord started earlier when Fricker, who posted the issue of Clinch 
with the call for the event, stamped on the pages with the call and also on the envelope "After 
Dadaism, Fluxism, Mailism, comes Tourism". Ruch was not happy with Fricker's statement. For 
him these congresses were meetings to discuss topical issues of Mail-Art, which has nothing to 
do with any kind of tourism. He reacted with the statement "Tourism in Mail Art remains tourism 
and not Mail Art". The misunderstandings and differences between them were suddenly so 
great that Ruch no longer wanted Fricker's contribution and continued on alone to co-ordinate 
the congress-sessions. He collected extracts of sessions and material from the several 
congresses in a one-hundred fifty page congress book-catalogue with six hundred names and 
printed in 1987. Later on, when invited to participate, he used the same materials for the 
catalogue of the exhibition, "De Media" in Eeklo (Belgium), January to February 1987. 


From the beginning Ruch's publication, Clinch, was the communication channel for the whole 
‘Congress year’. Following the first announcements, the address list of one hundred sixty 
Mail-artists who responded on the first invitation, till the extracts from congress realisations. 
Several wrote statements and articles about the congress sessions, artists' conclusions, 
newspaper articles or published their own congress publications. A short historical interpretation 
about the congress idea was written by Géza Perneczky in his book, The Magazine Network. 


The 'Congress year’ became an unlimited series of meetings, freely organised by various 
Mail-Art networkers in different parts of the world, during one year. More than eighty five 
congress-sessions were held in twenty five countries with almost five hundred people involved. 
Through the decentralisation of the congress the organisers could propose their own themes for 
discussion. Networkers from South America, Australia, Europe or from behind the iron curtain 
had different problems and concerns about which they wanted to talk. Some networkers 


participated in three or more congresses during that year and sessions took place on ships, on 
the top of mountains, in apartments, restaurants, museums, etc. ... 


Due to the 1986 success, six years later Hans Reudi Fricker and Peter W. Kaufmann 
(Switzerland) organised the 'Decentralized Network Congress’, followed by the 'Incongruous 
Meetings' by Vittore Baroni (Italy) in 1998. 


from the Sztuka Fabyrka Encyclopedia 
> Decentralized Networker Congress / 


The ‘Decentralized Networker Congress’ in 1992 (DNC'92) is the second 'Congress year' of the 
Mail-Art network, organised by Hans Reudi Fricker (Switzerland) who formulated the world wide 
call and Peter W. Kaufman (Switzerland) who was the co-ordinator. 


In the 'Congress year' of 1992 Fricker and Kaufmann tried to broaden the concept of the project, 
to open it beyond Mail-Art circles, by also involving people related to other kinds of creative 
networking activities. Fricker wanted to have the "Networker Congress" be different from the 
"Mail-Art Congress" because Mail-artists often do not reflect what they really do, they just follow 
a mainstream. He was looking for those who reflected their roles as artists and who were 
interested in using different media. Chuck Welch aka. Kracker jack Kid for example was 
important for the 'Decentralized Networker Congress' because he linked many artists who 
already worked with computer nets when internet became a new networking tool. Networking is 
a very different social structure then the common artist group, many Mail-artist have seen 
themselves as a group which separates its activities from others. 


In the very initial stages Fricker asked help of about a dozen other networkers from different 
countries. These networkers were called 'Netlink' and acted as co-ordinators for organising the 
congress. They acted as sites for the dissemination of congress propaganda and contacts for 
information. Also the official invite was written by a team of networkers to formulate the call for 
the world wide 'Congress Year’. Piermario Ciani (Italy) aka. Stickerman did the co-ordinated 
graphics, logo, postcards, stationery (1), stickers, ... which helped in giving an identity to the 
event. 


As co-organiser Kaufmann did send out a chronology of congress sessions planned for such 
places as Paris, London, Stockholm, Milan and San Francisco. At the conclusion of the 
‘Congress year’, he issued a book documentation listing all the events which occurred during the 
period. Over five hundred artists from twenty five countries participated in about 250 events. 
Mail Artists reached out to other networkers to bring together various artistic networks, such as: 
zine publishing, fax artists, street artists, rubber stampers, computer bulletin boards, flyposters 
(2), home tapers, ... to explore similarities in networking experience. 


Beside personal meetings there was also an electronic meeting, mentioned in the 'Congress 
year’ documentation as "TAM Computer Sessions’. This session was organised by Ruud 
Janssen (the Netherlands) who transformed his paper TAM-Bulletin in 1992 into a bulletin board 
version, a computer network before the internet technology. Mail-Art pioneers in electronic links 
of computers has explored this meeting like Mark Bloch 'PAN' (U.S.A.), Charles Francois 
‘RATOS' (Belgium), Rod Summers 'VEC' (the Netherlands) and Ruud Janssen 'TAM' himself. As 
part of the ‘Networker Congress' Peter Kustermann (Germany) and Angela Pahler (Germany) 
took a personal delivery service around the world, carrying two hundred kilos of Mail-Art from 
one Mail-artist to another over more than hundred thousand kilometers, meeting 350 
Mail-artists. Kustermann dressed in an antique German postal, they travelled around the world 
meeting Mail-artists in Africa, Europe, Asia, Australia and the United States. 


In the beginning of the nineties the Mail-Art network was tested in its international dialogue, 
when Yugoslavia came under an embargo on June 1, 1992, including a cultural embargo. The 
Yugoslavian contingent is an integral part of the network from the beginning with participants in 
intercultural communication art. Andrej Tisma organised an 'Anti-Embargo Net Congress’ from 1 
until 3 September 1992 where eight Serbian networkers signed the 'Deblockade of Creativity’. 
This congress was the start of "Anti-Embargo" actions which lasted till November 1995 when the 
embargo was lifted. 


During the 'Congress year’ Chuck Welch (U.S.A.) aka. Cracker Jack Kid introduced the terms 
‘metanet', ‘metanetworker' and 'netshakers'. 


"... "Netshakers," a play upon the Shaker religious community who would gather and dance in 
spirit ..... quaking and shaking in utopian bliss ..... rather like the endless vibes that were 
continually generated through the international mailstream." Welch, C. (2002). [e-mail] 


‘Meta-networker' is a term that was intended to spiritualise Fricker's materialistic call in 1986 and 
1992 for networkers to meet each other through "Tourism". The 'meta-networker' as a Mail-artist 
persona is more akin to Robert Filliou's (France) concept of an ‘eternal network’. As such, Welch 
always preferred the utopian, global context of Mail-Art as a spiritual multi-cultural 
communications form, aligned to some aspects of Fluxus networking as typified by Dick Higgins 
(U.S.A.), Robert Filliou (France), Ken Friedman (U.S.A.) and others. 


Welch has catalogued over two thousand congress items at the 'Networker Databank collection’ 
in his 'Eternal Network Archive’ and has been donated to the ‘University of lowa's' 'Alternative 
traditions in the Contemporary Art Archive’. 


(1) Stationery: envelopes and sheets of paper for correspondence personalised with a logo. 


(2) Flyposters: underground art form medium, political or cultural posters from artists or activists 
spread along public spaces. 


Moan Lisa 
2 hrs - 


Do you think it's okay to appropriate other mail artist's imagery and then send the resulting work 
in the post on to someone else? | mean we're mostly all collage artists in some way, shape, or 
form; and that's what collage artists do right? 


Like - Comment - Share 


Lowell Darling, Mim Golub Scalin, Sofia Nobre and 4 others like this. 

Jonathan Stangroom Steal from the best... 

Unlike - Reply - 4: 2 hrs 

Theresa Ann Aleshire Williams | think as long as you give credit. 

Like - Reply -2-2hrs 

Moan Lisa | never give credit really; 1) | don't know who the original artist is half the time, and 2) 
I'm just too lazy to deal with making lists of artists and keeping them available for publishing with 
the new collaged image. 


| could do it, but it just doesn't happen. 

Like - Reply: 1-2hrs 

Mim Golub Scalin Re-use. You're not making any money from it. 

Unlike - Reply : 2: 2 hrs 

Tamara Wyndham | credit them. 

Like - Reply: 3-2hrs 

Tamara Wyndham It's one of the things started to turn me off from mail art. 

Like - Reply: 1-2 hrs 

Jim Leftwich do what you want to do. don't ask for permission. 

Like - Reply : 2-2hrs 

Tamara Wyndham Don't send out what you don't want someone else to use, | guess. 
Unlike - Reply : 3: 2 hrs 

Joel Cohen | think that you should give credit, whenever possible 

Like - Reply - 3-1 hr 

Tamara Wyndham Some people are idealistic about not getting credit. "Copy Left" 
Like - Reply: 1-1 hr 


Tamara Wyndham replied - 1 Reply 


Lowell Darling there were endless Ray Johnson bunny look-alikes in the day....(and remember, 
artists don't steal, they borrow.) 

Like - Reply : 3-1 hr - Edited 

Jim Leftwich i've sent out hundreds of pieces with no name or address on them 

Like - Reply - 3-1 hr 

Moan Lisa Copyleft is pro-credit, it's Public Domain which doesn't care about credits. | publish 
most of my work under Public Domain. 

Like - Reply - 1-1 hr 

Moan Lisa Jim Leftwich unrelated to topic but do you do much outside of the [usual] network? 
Like HVM sends art to corporations and whatnot 

Like - Reply - 1 hr 

Lowell Darling emulation is a form of flattery? artists simply carry this to extremes. 

Like - Reply - 1-1 hr 

Moan Lisa emulation is a form of flattery? artists simply carry this to extremes. 

Like - Reply : 1-1 hr 

Moan Lisa wink emoticon 

Like - Reply - 1 hr 

Lowell Darling there ya go... 

Like - Reply: 1-1 hr 

Sofia Nobre if everyone have permission to work over it and credit it, it's great! otherwise it's not 
cool! and in my opinion a wonderful non-artist never does it! In this modern days | prefer non-art 
artists to establishment artists! those not cool are for sure just establishment "artisounds" smile 
emoticon 

Unlike - Reply - 2-1 hr 

Allan Bealy no. 

Like - Reply : 2-1 hr 

John Tostado Recycle, reuse, return, reject, remove... 

Unlike - Reply - 2-1 hr 

Worthy Branson Evans Immolation is a form of adultery. 

Like - Reply - 1 hr 

Jim Leftwich there are many networks, Moan, as you already know. i didn't get involved in any of 
this coming from the art world. i got into it by publishing small press magazines of experimental 
poetry. maybe that's why the art part isn't as important to me as the network part. after a while 
the NETWORK isn't all that important either. everyone finds/creates their own network out of all 
of the folks in all of the various networks. and those individual networks change a lot over the 
years. at this point there is only a NETWORK of networks. the networks are real and folks 
interact with them all the time. the NETWORK isn't real. no one interacts with it. it's a fiction 
about potential. (and this comment is some rambling nonsense about that fiction.) 

Like - Reply: 3-1 hr 

Moan Lisa The parenthesized text at the end made me laugh. 

Like - Reply - 1-1 hr 


Jim Leftwich good’ 

Like - Reply 2-1 hr 

Richard Meade As long as I'm paid. Oh wait, it doesn't pay to do art. Nevermind. 

Like - Reply: 2-1 hr 

Llori Bryant-Stein for me, it was always about the migration. ever changing landscape it is. 
Unlike - Reply - 2-1 hr 


Jesse Jesarchives Edwards i never ask... i justdo....andthen...wheni can thank the 
person that turned me on to the image . . . . i work mostly from stuff found on the news , auction 
house images , really anything that catches my eye .... ads , youtube videos....... or on FB 
links ..... and then just give ita whirl... . 


Unlike - Reply - 2-1 hr 

Pawel Petasz well, "add to and pass on"...It doesn't mean "rename" 
Unlike - Reply - 3-1 hr 

Joachim Wilbers it is part of the game... Art ongoing... 

Like - Reply - Just now 
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E. M. Cioran 
The Trouble With Being Born (1973) 


When you know quite absolutely that everything is unreal, you then cannot see why you should 
take the trouble to prove it. 


| have all the defects of other people yet everything they do seems to me inconceivable. 


What are you waiting for in order to give up? 


The farther men get from God, the farther they advance into the knowledge of religions. 
An aphorism? Fire without flames. Understandable that no one tries to warm himself at it. 


All my life, | have lived with the feeling that | have been kept from my true place. If the 
expression "metaphysical exile" had no meaning, my existence alone would afford it one. 


We had nothing to say to one another, and while | was manufacturing my phrases | felt that 
earth was falling through space and that | was falling with it ata speed that made me dizzy. 


Everything turns on pain; the rest is accessory, even nonexistent, for we remember only what 
hurts. Painful sensations being the only real ones, it is virtually useless to experience others. 


Late at night. | feel like falling into a frenzy, doing some unprecedented thing to release myself, 
but | don't see against whom, against what... 


The ideal being? An angel ravaged by humor. 

Every thought derives from a thwarted sensation. 

Progress is the injustice each generation commits with regard to its predecessor. 
One cannot live without motives. | have no motives left, and | am living. 


Buddhism calls anger "corruption of the mind," Manicheism "root of the tree of death." | know 
this, but what good does it do me to know? 


As art sinks into paralysis, artists multiply. This anomaly ceases to be one if we realize that art, 
on its way to exhaustion, has become both impossible and easy. 


Self-pity is not as sterile as we suppose. Once we feel its mere onset, we assume a thinker's 
attitude, and come to think of it, we come to think! 


Fear is the antidote to boredom: the remedy must be stronger than the disease. 
There is nothing to say about anything. So there can be no limit to the number of books. 
We dread the future only when we are not sure we can kill ourselves when we want to. 


Two enemies - the same man divided. 


When | happen to be busy, | never give a moment's thought to the "meaning" of anything, 
particularly of whatever it is | am doing. A proof that the secret of everything is in action and not 
abstention, that fatal cause of consciousness. 


We have lost, being born, as much as we shall lose, dying. Everything. 


The more you are a victim of contradictory impulses, the less you know which to yield to. To lack 
character - precisely that and nothing more. 


Self-knowledge - the bitterest knowledge of all and also the kind we cultivate least: what is the 
use of catching ourselves out, morning to night, in the act of illusion, pitilessly tracing each act 
back to its root, and losing case after case before our own tribunal? 


This very second has vanished forever, lost in the anonymous mass of the irrevocable. It will 
never return. | suffer from this and | do not. Everything is unique - and insignificant. 


In relation to any act of life, the mind acts as a killjoy. 


"Do | look like someone who has something to do here on Earth?" - That's what I'd like to 
answer the busybodies who inquire into my activities. 


Where are my sensations? They have melted into... me, and what is this me, this self, but the 
sum of these evaporated sensations? 


In the fact of being born there is such an absence of necessity that when you think about it a 
little more than usual, you are left...with a foolish grin. 


If death is as horrible as is claimed, how is it that after the passage of a certain period of time 
we consider happy any being, friend or enemy, who has ceased to live? 


The mind that puts everything in question, reaches, after a thousand interrogations, an almost 
total inertia, a situation which the inert, in fact, knows from the start, by instinct. For what is 
inertia but a congenital perplexity? 


If | used to ask myself, over a coffin, "what good did it do the occupant to be born?" | now put 
the same question about anyone alive. 


Paradise was unendurable, otherwise the first man would have adapted to it; this world is no 
less so, since here we regret paradise or anticipate another one. What to do? Where to go? Do 


nothing and go nowhere, easy enough. 


"What do you do from morning to night?" "| endure myself." 


The poor, by thinking unceasingly of money, reach the point of losing the spiritual advantages of 
non-possession, thereby sinking as low as the rich. 


Nothing is a better proof of how far humanity has regressed than the impossibility of finding a 
single nation, a single tribe, among whom birth still provokes mourning and lamentations. 


| do nothing, granted. But | see the hours pass - which is better than trying to fill them. 

Say what we will, death is the best thing nature has found to please everyone. With each of us, 
everything vanishes, everything stops forever. What an advantage, what an abuse! Without the 
least effort on our part, we own the universe, we drag it into our own disappearance. No doubt 
about it, dying is immoral... 

The need for novelty is the characteristic of an alienated gorilla. 

No position is so false as having understood and still remaining alive. 

We have convictions only if we have studied nothing thoroughly. 

Nothing deserves to be undone, doubtless because nothing deserved to be done. 
Consciousness is much more than the thorn, it is the dagger in the flesh. 


The more you live, the less useful it seems to have lived. 


"What's wrong - what's the matter with you?" Nothing, nothing's the matter, I've merely taken a 
leap outside my fate, and now | don't know where to turn, what to run for... 


Not to be born is undoubtedly the best plan of all. Unfortunately, it is within no one's reach. 
Only one thing matters: learning to be the loser. 


The unfortunate thing about public misfortunes is that everyone regards himself as qualified to 
talk about them. 


God is what survives the evidence that nothing deserves to be thought. 
Obviously God was a solution, and obviously none so satisfactory that will ever be found again. 


My mission is to suffer for all those who suffer without knowing it. | must pay for them, expiate 
their unconsciousness, their luck to be ignorant of how unhappy they are. 


Existence would be a quite impracticable enterprise if we stopped granting importance to what 
has none. 


To have failed in everything, always, out of a love of discouragement. 


Erosion of our being by our infirmities: the resulting void is filled by the presence of 
consciousness, what am | saying? - that void is consciousness itself. 


There is no false sensation. 
To think that so many have succeeded in dying! 
We must suffer to the end, to the moment when we stop believing in suffering. 


To get up in the morning, wash and then wait for some unforeseen variety of dread or 
depression. | would give the whole universe and all of Shakespeare for a grain of ataraxy. 


The same feeling of not belonging, of futility, wherever | go: | pretend interest in what matters 
nothing to me, | bestir myself mechanically or out of charity, without ever being caught up, 
without ever being somewhere. What attracts me is elsewhere, and | don’t know where that 
elsewhere is. 


When people come to me saying they want to kill themselves, | tell them, “What's your rush? 
You can kill yourself any time you like. So calm down. Suicide is a positive act.” And they do 
calm down. 


Each time | fail to think about death, | have the impression of cheating, of deceiving someone in 
me. 


To have committed every crime but that of being a father. 
Better to be an animal than a man, an insect than an animal, a plant than an insect, and so on. 
Salvation? Whatever diminishes the kingdom of consciousness and compromises its 


supremacy. 


There was a time when time did not yet exist. ... The rejection of birth is nothing but the 
nostalgia for this time before time. 


What | know at sixty, | knew as well at twenty. Forty years of a long, a superfluous, labor of 
verification. 


Having always lived in fear of being surprised by the worst, | have tried in every circumstance to 
get a head start, flinging myself into misfortune long before it occurred. 


| react like everyone else, even like those | most despise; but | make up for it by deploring every 
action | commit, good or bad. 


As the years pass, the number of those we can communicate with diminishes. When there is no 
longer anyone to talk to, at last we will be as we were before stooping to a name. 


It has been a long time since philosophers have read men’s souls. It is not their task, we are 
told. Perhaps. But we must not be surprised if they no longer matter much to us. 


To claim you are more detached, more alien to everything than anyone, and to be merely a 
fanatic of indifference! 


| have never taken myself for a being. A non-citizen, a marginal type, a nothing who exists only 
by the excess, by the superabundance of his nothingness. 


For a long time—always, in fact—l have known that life here on earth is not what | needed and 
that | wasn’t able to deal with it; for this reason and for this reason alone, | have acquired a 
touch of spiritual pride, so that my existence seems to me the degradation and the erosion of a 
psalm. 


| am for the most part so convinced that everything is lacking in basis, consequence, 
justification, that if someone dared to contradict me, even the man | most admire, he would 
seem to me a charlatan or a fool. 


If death had only negative aspects, dying would be an unmanageable action. 


| get along quite well with someone only when he is at his lowest point and has neither the 
desire nor the strength to restore his habitual illusions. 


At this very moment, | am suffering—as we say in French, j’ai mal. This event, crucial for me, is 
nonexistent, even inconceivable for anyone else, for everyone else. Except for God, if that word 
can have a meaning. 


For a long while | have lived with the notion that | was the most normal being that ever existed. 
This notion gave me the taste, even the passion for being unproductive: what was the use of 
being prized in a world inhabited by madmen, a world mired in mania and stupidity? For whom 
was one to bother, and to what end? It remains to be seen if | have quite freed myself from this 
certitude, salvation in the absolute, ruin in the immediate. 


Not one moment when | have not been conscious of being outside Paradise. 


He detested objective truths, the burden of argument, sustained reasoning. He disliked 
demonstrating, he wanted to convince no one. Others are a dialectician’s invention. 


Having destroyed all my connections, burned my bridges, | should feel a certain freedom, and in 
fact | do. One so intense | am afraid to rejoice in it. 


Three in the morning. | realize this second, then this one, then the next: | draw up the balance 
sheet for each minute. And why all this? Because | was born. It is a special type of 
sleeplessness that produces the indictment of birth. 


Even in childhood | watched the hours flow, independent of any reference, any action, any 
event, the disjunction of time from what was not itself, its autonomous existence, its special 
status, its empire, its tyranny. | remember quite clearly that afternoon when, for the first time, 
confronting the empty universe, | was no more than a passage of moments reluctant to go on 
playing their proper parts. Time was coming unstuck from being—at my expense. 


Everything exists; nothing exists. Either formula affords a like serenity. The man of anxiety, to his 
misfortune, remains between them, trembling and perplexed, forever at the mercy of a nuance, 
incapable of gaining a foothold in the security of being or in the absence of being. 


The real, the unique misfortune: to see the light of day. A disaster which dates back to 
aggressiveness, to the seed of expansion and rage within origins, to the tendency to the worst 
which first shook them up. 


| was walking late one night along a tree-lined path; a chestnut fell at my feet. The noise it made 
as it burst, the resonance it provoked in me, and an upheaval out of all proportion to this 
insignificant event thrust me into miracle, into the rapture of the definitive, as if there were no 
more questions—only answers. | was drunk on a thousand unexpected discoveries, none of 
which | could make use of. This is how | nearly reached the Supreme. But instead | went on with 
my walk. 


| do not forgive myself for being born. It is as if, creeping into this world, | had profaned a 
mystery, betrayed some momentous pledge, committed a fault of nameless gravity. Yet in a less 


assured mood, birth seems a calamity | would be miserable not having known. 


| know that my birth is fortuitous, a laughable accident, and yet, as soon as | forget myself, | 
behave as if it were a capital event, indispensable to the progress and equilibrium of the world. 


| long to be free—desperately free. Free as the stillborn are free. 


Once we reject lyricism, to blacken a page becomes an ordeal: what's the use of writing in order 
to say exactly what we had to say? 


What is that one crucifixion compared to the daily kind any insomniac endures? 


Though we may prefer ourselves to the universe, we nonetheless loathe ourselves much more 
than we suspect. If the wise man is so rare a phenomenon, it is because he seems unshaken by 
the aversion which, like all beings, he must feel for himself. 


| think of so many people who are no more, and | pity them. Yet they are not so much to be 
pitied, for they have solved every problem, beginning with the problem of death. 


We say: he has no talent, only tone. But tone is precisely what cannot be invented—we'’re born 
with it. Tone is an inherited grace, the privilege some of us have of making our organic 
pulsations felt—tone is more than talent, it is its essence. 


The feeling of being ten thousand years behind, or ahead, of the others, of belonging to the 
beginnings or to the end of humanity... 


We do not rush toward death, we flee the catastrophe of birth, survivors struggling to forget it. 
Fear of death is merely the projection into the future of a fear which dates back to our first 
moment of life. We are reluctant, of course, to treat birth as a scourge: has it not been 
inculcated as the sovereign good—have we not been told that the worst came at the end, not at 
the outset of our lives? Yet evil, the real evil, is behind, not ahead of us. What escaped Jesus 
did not escape Buddha: “If three things did not exist in the world, O disciples, the Perfect One 
would not appear in the world. ...” And ahead of old age and death he places the fact of birth, 
source of every infirmity, every disaster. 


Without the faculty of forgetting, our past would weigh so heavily on our present that we should 
not have the strength to confront another moment, still less to live through it. Life would be 
bearable only to frivolous natures, those in fact who do not remember. 


If we could sleep twenty-four hours a day, we would soon return to the primordial slime, the 
beatitude of that perfect torpor before Genesis-the dream of every consciousness sick of itself. 


It is trifling to believe in what you do or in what others do. You should avoid simulacra and even 
“realities"; you should take up a position external to everything and everyone, drive off or grind 
down your appetites, live, according to a Hindu adage, with as few desires as a “solitary 
elephant. 


We make choices, decisions, as long as we keep to the surface of things; once we reach the 
depths, we can neither choose nor decide, we can do nothing but regret the surface... 


The only thing the young should be taught is that there is virtually nothing to be hoped for from 
life. One dreams of a Catalogue of Disappointments which would include all the disillusionments 
reserved for each and every one of us, to be posted in the schools. 


| pride myself on my capacity to perceive the transitory character of everything. An odd gift 
which has spoiled all my joys; better: all my sensations. 


Once we begin to want, we fall under the jurisdiction of the Devil. 


It is a great force, and a great fortune, to be able to live without any ambition whatever. | aspire 
to it, but the very fact of so aspiring still participates in ambition. 


It's not worth the bother of killing yourself, since you always kill yourself too late. 
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Joachim Wilbers it is part of the game... Art ongoing... 

Like - Reply: 1-2hrs 

Lee Goldberg So | think | already did that with something you sent me. But | sent it back to 
you..hope that was ok with you 

Like - Reply : 1-1 hr 

Moan Lisa | don't really care what people do with my stuff, it's all stolen in the first place from 
various sources and mashed together. | do hope people will modify it or if they don't that they do 
leaving it alone with some purpose other than just to be copycats. 

Unlike - Reply - 1-1 hr 

Barbara Ruotolo Freedom! 

Unlike - Reply - 2 - 53 mins 

Llori Bryant-Stein remembers when it was called "collaboration" 

Unlike - Reply - 2 - 43 mins 

Jim Leftwich perfect, Llori* 

Like - Reply : 2-41 mins 

Michael Orr I've done it several times and have gotten mixed reactions. | always give credit 
though. 

Like - Reply : 1 - 37 mins 

Michael Orr | missed the sending it to someone's else part, | usually send it back to the original 
sender. 

Like - Reply - 1 - 36 mins 
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E. M. Cioran -- "When you live past the age of rebellion, and you still rebel, you seem to yourself 
a kind of senile Lucifer." 


have to ego attraction 


about writing hands lottery 


do if 


by small 


what we armies natio 


record the genom 





oregano, 


a level maximum sizzlers 


back before contempo photograppler 


of religions 


in corn-infection 





into the values movies 


its essence ir video 


ees 


is more of nexus 


making our imaginal 


the privilege subjectivities, 


fiction 











tone is gesture Salsa 


cannot 
only 


t be of The 


tone Council chal] 








lenges 


not humble the turquoise 





nor to terrapin mutabil 
truths which of the 


an endless mind. 


lity 


velvet 


to mine intervention zones 
to this look out 
universe and perspective wher 








wash and from the 








before time ferry as 


pod 


crucifixion compared continuous philosophical 





exactly what environment written 
rejected exhausted misuse. holistic 
and this process twelve 

it is cleaning 





to emit combines visionaries 
less agrees within infused 


a 


responsible for collapse 











much more multi-ruptures 





in action conjunction rethinking 








anything particularly scissors 


E. M. Cioran -- "The only minds which seduce us are the minds which have destroyed 
themselves trying to give their life a meaning." 
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E. M. Cioran -- "Not the slightest trace of reality anywhere— 
except in my sensations of unreality." 
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E. M. Cioran -- "In a work of psychiatry, only the patients’ remarks interest me; 
in a work of criticism, only the quotations." 
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E. M. Cioran -- "We should change our name after each important experience." 
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E. M. Cioran -- "Doubt works deep within you like a disease or, 
even more effectively, like a faith." 
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E. M. Cioran -- "Once we reject lyricism, to blacken a page becomes an ordeal: what's the use 
of writing in order to say exactly what we had to say?" 
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E. M. Cioran -- "A man who fears ridicule will never go far, for good or ill: he remains on this side 
of his talents, and even if he has genius, he is doomed to mediocrity." 
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E. M. Cioran -- "We must beware of whatever insights we have into ourselves. Our 
self-knowledge annoys and paralyzes our daimon—this is where we should look for the reason 
Socrates wrote nothing." 
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E. M. Cioran -- "It is always surprising to discover that the great mystics produced so much, that 
they left so many treatises. Undoubtedly their intention was to celebrate God and nothing else. 
This is true in part, but only in part. 

We do not create a body of work without attaching ourselves to it, without subjugating ourselves 
to it. Writing is the least ascetic of all actions." 


